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Why Use a Film?

The first question a teacher should ask himse!f before
introclucing & motion picture into his classroom is, *What
unique contribution will this film make toward the richer
education of my students?” Too often this question is
omitted and the teacher introduces the film simply be-
cause it seems the thing to do. Perhaps he is just “keeping
up with the Joneses.” Or it may scem like a zood way to
fill in a class hour which has become a bore to teacher
and pupils alike. Or. again, the film may be in the school
building and it may be easiest to follow the course of least

“resistance and show the film simply because it is avail-

able.

In many instances a critical examination of the day’s
lesson will indicate that another aid rather than the
motion picture should he employed. If place concepts are
to be developed. maps and globes, properly used. will
prove to be the best aid... If a historical object or natural
feature of the lundscape is to be examined at length,
then a slide or a large flat picture may serve best. The
teacher, with many devices available. should make use of
the one which is best suited to the ideas to be developed
in any particular lesson.

‘The motion picture does have much to contribute that
is unique, it can achieve certain ends better than any
other medium. Among the principal advantages possessea
by the motion picture are:

First, and most obvious, it moves. If motion i< essen-
tial to the concept to be taught. then a good film can
help the teacher to get ideas across. With the xid of the
film the steps in a process may be readily followed, or
cause and effect may be shown.

Second, through the use of animation, slow motion,
time-lapse photography, and microphotography the film
may depict scenes otherwise unobservable.

Third, the motion picture, through th~ use of historical
reenactments can give the students a sense of the con-
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tinuity, the cetting. and the mood :of the past which is
difticult to catch in any other way,

Fourth, the sound motion picture, through dramatic
incidents, <tirring music. and wisely edited scenes can
build up attitudes toward outstanding problems

Fijth, the film lenels variety and interest to teaching.
Properly uzed it can make reading, map work, construc-
tion work and other classroom activities more meaningful
and educationally <gnificant.

The First Step in Film Use

The first step in film use, therefore, is for the teacher
to examine his unit of teaching material and to select
from it those ideas which seem to lend themselves best
to presentation through a ilm; Thus, in a umt dealing
with the formation of the Constitution of the United
States, a film <howing the Convention in progress and
dealing with the personalities and then contheting wleds,
woukl seem most appropiiate. From sucl: a film the stu-
dents might be espected to get an idea of the physical
surroundings in which the delegates met, the (ostumes
they wore. the words which they <poke, the way they
conducted their business, and the idea of the Condtitu-
tion as the handmvork ot real men taced with very 1eal
problems,

Havmg thus analyzed the over-all plan and decided
upon the areas in which film< <eem to promise the most
in enlightenment, the teather must nesi attempt to find
the films which fulfill the purposes, Tnis is no easy task,

The Types of Films Available

A great mass of film material has been made available
to the classroom teacher. It is extremely uneven in quality
and requires considerable searching before the film best
suited to the local teaching situation can be found. The
search for the most appropriate film may be facilitated if
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the teacher is aware of the principal types of motion pic-
tures which are on the market and the outstanding sources
from which they may be obtained. Ehe following classi-
fication of film types indicates the great differences which
exist in the puiposes for which films offered to schools
were originally broduced. Some weré made expressly for
the classtoom. others for the commercial theater. Still
others are propacanda tilmz which try to enlist the school
audience to the support of a “cause”™ or to promote the
siale of some commadity. The teacher must judge these
films with due consideration to the producer's motives
and with attention to the editorial policy which is ex-
pressed in the tilm.

Classroom Films

For many year~ thete were two outstanding producers
of films expressly desigued for the casstoom. Eipi Class-
room Films tnow Pnovddopaedia Biitannica Films) led in
the production of education sound films. Faztman Class-
toom Films tnow distnd wted by Enc clopaedia Britan-
nica Uilm~. Inc 1w the prmdipal producer of silent
teaching nlm~ Today many other companies have en-
tered this field and ate producing films primarily intended
for use in the «hools of Ametica, These producers mahe
an attenmpt to study the necds of the schools and to select
aspects of the cutsiculam which Iend themselves to the
motion picture media Educational experts are hired as
conzuttant~ dwring the film's production and the resulting
motion pictute i~ offeted to the school market. On the
whole these films are among the best available to the
classroom teacher. ‘Their weatest strength lies in the
choice of subject matter and the psychological treatment
of the pictured matetial. They are weakest in their at-
tempts at dramatization. suffering in comparison with
Hollywood products because of the limited budgets on
which they are made.

The principal producers of classroom films for the
social studies are:

Academy Filme
800 Seward St Hollywood, Calif

Atlantic Productions, Inc¢
894 Shefiield St Thousand OQaks, Calif.

Bailey Films, Inc.
6309 DeLongpre Ave . Hollywood, Calif,

Carousel Filme, Inc
1501 Broadway, New York, N Y,

Cenco Educational Filis
1700 Irving Park, Chicago, H1.

Contemporary Films, Inc,
267 W. 25th St., New York, N.Y.
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Coronet Films, Inc.

63 I south Water St., Chicago, 1.

Fastin Pictures Co

Putnam Building, Davenport, Towa
Eneyclopaedia Britannica Films, Inc

130 Wilmette Ave.. Wilmette, T,

Film Associates of California

11014 santa Monica. Los Angeles, Calif.
international Communications Foundation
870 Monterey Pass Rd . Monterey Park. Calif.
Indizna University

Audio-Vizual Center. Bloomington, Ind.
Journal Film«

009 West Daversey Parkway. Chicago, 11
LeMont Films

1722 Willard St Northridee, Calif,
McGraw-Hill Book Company. Text-Film Dept.
330 W, 42nd St.. New York, NJY.

Moody In dtute of Science

LRE2N santa Monica Blvd,, Los Angeles, Calif.

National Film Board of Canada
1270 Ave of the Americas. New York, N.Y.

Norwood Films

026 New Jersey Ave. NV, Wiadhington, D.C
Park Films

228 N. AMlmont Dr.. Beverly Hills, Calif.

Productions Unlimited. Inc.
1564 Broadway. New York, N Y.

Sterling Fducational Filme, Inc.
241 Fast 34th st.. New York, N.Y.

United Artists Ascociated
247 Park Ave ., New York, NUY.

United World Films, Inc.
14435 Park .-\vc..?v York, N.Y.

Government Films

Various branches of the United States Government,
state governments and foreign governments have pro-
duced films for use in schools. Many of these films are
extremely usable in social science classes. Usually these
films are deposited in local film libraries and are circu-
lated for a small service fee. The principal producers
of government films are:

Arkansas Publicity and Parks Commission
412 State Capitol, Litde Rock, Ark.
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Australian Information Service
31 East 69th St.. New York. N Y.

Boston Convention and Visitors Bureau
125 Hich St Boston, Mass

Bureau of Mines, U S, Dept. of Interior
4800 Forbes Ave Pittsbureh. Penna,

Bureau of the Census, US, Dept, of Commerce
Washington, DC

Canadian Travel Film Libran
111 N, Wabash Ave. Chicawo, Tl

Calorado Dept of Highways

4201 East Arhan<as Ave, Denver, Colo
Dept. of the Air Foree Film Library
8900 Broadway, St Louis, Mo

Dept of the Army

Military District of Washington, Washington, D C,
Dept. of the Navy

Write nearest Navy Recruiting Oinice

Embassy of Finland, Press Section

1900 24th St N W, Washington, D (.

Embas<y of the Federation of Malaya

2401 Massachusetts Ave . N W, Washington, D (.
Federal Reserve Banks

Write nearest Federal Reserve District

Federal Burean of Investigation

U S, Dept of Justice. Washington, D.C

Florida Development Commission

Film Library. Carlton Blde | Tallubassee, Fla.
Greater North Dakota Assoc,

P.O. Box 1781, Fareo, N D.

Hlinois Information Service

Film Library, 107 State Oftice Blde., Springfield. i1,
Japan Tourist Assoc,

333 N Michigan Ave . Chicago, 11

Kentucky Tourist and Travel Divicion

Capitol Annex Bldg. Frankfort, Ky,

Louisiana Dept. of Commerce and Industry

Box 4185, Capitol Station, Baton Rouee. La.

Maine Dept. of Aariculture
State Oftice Bldg . Augusta, Maine

Michigan Tourist Council
Lansing 26. Mich.

Mississippi Agriculture and Industiial Board
1504 State Office Blde.. Jackson, Miss
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Missouri Division of Commerce
Jeffer-on Blde., Jeffer- o City, Mo,

New Jersey Dept of Consetvation
State Promotion section, 320 F Sate St Trenon,
N

New York State Dept of Commerce
40 Howard ~t Albany . N Y.

Pennaivania Dept of Highways
North Oftice Blde, Harrishure, T enna

Rhode Iskind Deselopment € ouncil
49 Haves St, Providence R

Sovial Secntity Administiation
Witte nearest Social Secunty Oiee

South Dakota Dept of Highways
Picrre. S D

Swedish Film Ceate
1750 Broadway New York, N Y.

Tennessee Dept, of Consetvation. Fd Sovces
202 Cordell Tull Bide . Nosbvlle, Tenn

Tennessee Valley Authonty
C hief Lpnginea ~ Office, Knosville, Tenn

United Natons Public Inqunes Unn
United Nanons, New Yorh, N Y

Umited Sttes Savings Bonds Division

U~ Treasiny Deparntment, Washington, D ¢
Ctah Tournst andg Pubbicity Congl

State Capitol, salt Lahe Gy, Utahb

Virwnia Depantment ol Consety gtion
State Oftce Blde, Richmond Vg

Washington Conventeen and Visnors Bureau
1ol K >t NW Wodhmeton DO

Theatrical Films

Have you ¢ver gone to the motion picture theater and.,
after secing a fine picture. saild, 1 wish T had a print of
that picture to <how my history das""? In response to
such demands by teachets i large number of “shorts™ and
feature lenuth filme have now been made available to
schools, An organization, named Teaching 'ilm Custo-
dians. has been set up ia the Motion Picture Producers
and Distributors of Ametica to distribute theatrical short
subjects. Feature length tidms such as The Crusades, Abe
Lincoln in Himois, The Howards or Vo ginia, and the like
have been reduced to 10-mm size and are now offered to
schools, The Audio-Vicual Committee of the National
Counceil for the Social Studies has cooperated with Teach-
ing Film Custodians in preparing edited classtoom ver-
sions of feature films with historical or social content of
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outstanding merit. These films may be rented from local
film libraries. For the address of the source nearest you.
write directly to Teaching Film Custodians (sce address
given below).

The principal distributors of theatrical features and
shorts in 16-mm size are:

Commonwealth Pictures Corp.
723 Seventh Ave.. New York

Fastin Pictures Co.
Box 598. Davenport. Towa

Films, Inc.
1150 Wilmette Ave., Wilmette, 1.

Ideal Pictures Corp.
o5 L. South Water St., Chicago

Mu~cum of Modern Art Film Library
1T West 33rd St.. New York

Post Pictures Corp
115 West 45th St., New York

Tea: Ling Film Custodians, Inc.
25 Weat 43rd St New York

United World Films, Inc.
1445 Park Ave.. New York

Commercial Films

A ereat many business groups and private concerns
have produced advertising tilms which are offered to the
schools free. .\ recent list includes 2.571 such films. Some
of them present material and a point of view worth bring-
g before the nation’s school children. Others are so
blatant in their advertising as to bar them from the class-
room for any other purpo~e than to study the advertising
methods of American business. Before using such films
it is well to ask oneself the following questions: Would
I u~e this film if T had to pay for it . t the regular rental
rates* Does this matetial sce objectives worthy of a
place in a public. tax-supported school? Is the material
accurate ir detail. honest in its smplications, and «traight-
forward in the manner in which it presents useful infor-
mation? Is this the hest material avaitable for teaching
the topic under consideration?

The sources of free filme are too numerous to be in-
cuded in the scope of this brochure. The best general
guide to this materi; i is:

Educators Guidé to Free Films :
Fducators Progress Service
Randolph, Wisconsin

A specitic zuide to audio-visual materials for the <ogia!
~tudies s
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Guide to Free Social Studies Malorials
Fducators Progress Service
Rundolph, Wisconsin

Other cuides to free and inespensive tilms are:

Catalog of frec Toaching Aids
Gordon Salisbury
1"O. Box 043, Riverside, Calif.

s

Free and Inexpensive Learning Materials
Division of Survevs and Field Services
George Peabody College for Teachers
Nashville, Tenn.

Sources ot Frec and Inexpensive Fducational Materials
Bruce Miller, 1IN0 Box 369
Riverside. Calif.

Finding the Proper Film

A laree number of different types of films are available
for use in the social studies, The AFL-C10 issues films
on Labor prablems The Anti-Defamation Leazue of B'nai
BErith has many films on civil rights and similar prob-
lems In addition, many T\ programs are available on
lm~ How can one tind just the right film for his pur-
pose?

Teachers are fortunate in having available a general
cuide to all available flms This general guide. in 14 vol-
umes, with annual supplements lists and annotates the
films on today '~ market. lts title is:

The Fducational Media Didea
The McGraw-Hill Book Co.
330 W 42nd St New York, N,

In addition there are a number of «uides such as:

dwnual Blue Book o1 Audiovisual Matcrials
Fducational screen and Audiovisual Guide
415 N Dearborn St.. Chicago, HI.

A Guide to Films, Filmstrips, Maps. Globes
and Ricords on Asia
Asia Society, 112 F. 64th st New York, NLY.

One of the best feads to films available in your school
district is the catalog of yvour school film hbrary and the
nearest college or university film library. Some state de-
partments of education also have nlm Jibranes.

Ordering the Film

Having located a film which seems from the catalog
description. or from annotations in general guides, to meet
the need of his class, the teacher should place the order—
as carly as possible. I he must rely upon the commercial
distributor rather than upon a school film library, the
teacher must order films well in advance if he wants to get
them at the time when they will fit best into his plans.

L
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Some teachers order films jor fall use at the end of the
school year in spring Often it will pay a school to buy
a few films which it uses year after year so that they may
be on hand when needed.

In ordering films the teacher should be sure to give the
correct title of the film desired. and state whetler a sound
or silent version is desired and whether the film is wanted
in 16-mm or 35-bun size. In renting. if alternative dates
can be given. the cliances of getting the desired film will
be enhanced,

The distributor usually sends a letter confirming the
film order and stating the date upon which the film may
be expected to arrive. With this iuformation at hand the
teacher can plan the progress of the unit in such a manner
as to fit the film into the unit at the point where it will
make its most effective contribution.

The Preview

One of the most important steps in effective film use
is the teacher s preview. Usually filins arrive from the dis-
tributor one or two days before the scheduled showing.
This interval allows the teacher tine to get acquainted
witl the film hefore lie presents it to the clas., in a free
period. or after school. the teacher projects the film and
plans for its use, He devises leading questions based upon
the film material. and plaus the type of di<-ussion which
hie will conduet after the film viewine. 1t may be that
thiz preview will open up aspects of the anit that have
wot vet heen touched upon. The teache: can take ad-
vantage of thiz new material to plan further activities,
research and reading.

The folly of presenting a film which has not heen pre-
viewed should he e@\f,vinus as to need iile emphasis
here, The fact remains that the omissior of this impor-
tant step is one of the principal weaknesses in educational
filr use today. FFilms which are ordered on the bagis of
the general statements in distributors” catalogs often turn
out to be quite difierent products than the teacher antici-
pated. Adthm on the westward niovement may turn out to
be a series of animated maps. or a film which is intended
to teach safety may devote wost of its attention to the
sale of motor oil, The preview will guide the teacher as
to the maost effective way in which to preseut the film or
it may convinee him that the best thing he can do with
the film is to return it to the distributor at once without
wasting the time of the class by showing it to them.

The Purposes Which Films Serve

Much of the effectiveness of the film in teaching de-
pends upon the manner in which it is shown and the
place in the unit at which it is introduced. Generally
ftlms serve to

(1) introduce a topic or idea,
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(2) furnish details concerning a particular aspect of a
large unit that has already been under considera-
tion, or

(3) act as a summary or review of a unit.

Not all films serve all these purposes. Some filins fur-
nish a brief overview of a historical period, a place, or
an idea. These films are useful to awaken interest and
to introduce a topic. Other films may have their entire
footage devoted to a process or to a particular phase of a
larger problem. These films take for granted some back-
ground on the part of the class and often thev set the
stage for the next step in the unit. Still other films sum-
marize a period, event. or process and are best intro-
duced toward the close of the unit.

Preparing the Class for the Film Lesson

Having in mind a clearly formulated educational pur-
pose for the use of the film, and having previewed the
film. the teacher should next prepare the class for the
screening of the film, This preparation should not follow
any rigid formula. but should be varied according to the
type of film to be presented and the place the film’s con-
tributions are to take in the unit as a whole. The film
should be connected with what has gone before and it
should. to a certain extent, throw out leads which may
be followed in the future. One way of introducing the film
would e to list on the board leading questions which the
film should help to answer. A biief discussion of these
questions will help to sharpen the observation of the
pupils. The class members will then be looking for defi-
nite information.

Ore weakness in the above approach to the film is that
the questions are the teacher’s and the pupils have had
too little part in formulating them. The film is therefore
viewed as a means of answering the feacker’s questions.
Sometimes this is the obvious way to handle a learning
situation.

On the other hand thiere are times when teacher and
pupils may cooperate in the formulation of questions
which the film might answer. The teacher may tell a bit
about the type of film to be presented and discuss with
the class its connection with what has preceded it in the
study of the unit. Then the question is posed as to what
may he looked for in the film. Listing these questions on
the blackboard will give the class a specific focus for the
discussion period which follows the film.

Another device which has promise is to have a com-
mittee of students preview the picture with the instructor.
These students then introduce the film to their classmates,
give hints about important things to be seen and pose
questions which they believe the film will answer.

When the class has been properly interested and pos-
sesses a definite purpose for viewing the film. then, at
the psychological moment, it should be presented.
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Presenting the Film

In showing the film to the class the teacher is not put-
ting on a “movie show,” The preparation has, if success.
ful. oriented the class for a viewing of the film a< an edu-
cational experience. This statement does not imply that
what is educational cannot be pleasant. even entertain-
ing. These students are acenstomed to seeing films in the
commercial theater and they know that they learn a ereat
deal from them. Their attitude is hoth a handicap and an
advantace. It is a handicap since it adds to the teacher's
task in overcoming the entertainment point of view
brought by the student to the viewing of the film. It is an
advantage in that the students are disposed to laok for-
ward with pleasure toward the showing of the motion
picture.

In the theater students are accustomed to a4 smouth
presentation of films, In the dassroom they do not expedt
the perfection of a professional showing. but a poorly
projected picture detracts from the effectiveness of the
learning which should take place. The presentation of
the film should ron as smoothly as possible. The machine
should he set up and the film threaded e fore the dass
period begins, When the class is ready to view the ilm
all that should be necessary i~ to turn out the lahts and
turn on the projector To snsare such taalin the 1ol-
lowing suggestions should be kept in mind:

L Thread the film into the projector and focus the pic-
ture upon the screen bejore the das< period opens.

(3%

. Try out the sound and arrive at the proper solume
o that a loud blast does not gicet the pupils as the
film begins.

3. Arrance the «reen so that all pupils may see. Re-
member that the screen image is very poor for pupils
seated at a ~harp anzle from the sceen.

4. Darken the room thoroughly <o that no stiay light
falls upon the sareen.

5. Remove light colored chart~, maps o1 other distract-

ing items from the area around the sereen.

6. Learn to handle the projector competently ~o_that
the picture is clear and freesfrom distracting jump-
ing of the scenes and from irritating noises, Al
learn to remedy defects quickly <o as not to inter-
rupt the screening.

Follow-Up

Now comes the important part of the experience. The
film has heen shown and the room lebt~ are turned on
once raore. This is the time to clinch the learning which
has taken place. Have the questions heen answered?
What new elements has the ilm introduced? What ques-
tions have arisen?

Now is the time to inaugurate projects growing out of
the film’'s presentation. Now is the time for the teacher

to encourage free discussion. Misconceptions arise from
seeing films just as they do from reading, listening to the
radio. or any other experience. The follow-up period is
the time to draw out the impressions geined from the film
and to expose the ideas of each student to the powers of
observation and eritical thought of the elass a~ a whole.
The follow-up period should be an exciting. thought-
stimulating period of animated discussion. of spirited
give and take.

Some teachers have utilized objective tests based upon
a film’s content as a teaching device to be used in the fol-
low-up perind. Praperly used such a test impresses upon
pupils the fact that the motion picture is a real kearning
device. that much can be wained from viewing a nlm, and
that they are to be held responsilbde for materisd saindd
through this medium The use of an objective-type et
after eory film is to be deplored just as a test after each
chapter in the text often takes much of the jny out of
lesirning Some pictures should be viewed in order to sain
an appreciation of great moment~ in history, or to estab-
lish a mood rather than to sather facts, Such films profit
mo:t by other forms of expression on the par: of the
pupilz. It is not too much to hope that a ilm like The
River mivht result ina poet.an esay. or a letter to the
editor of the ~chool paper. The wise teacher will suit the
follow-up 1o the film and tire clss.

Repeat Showing

Some tilms el their story i one showing. They may
prescrta dramatn ncdont the tepetition of which would
spoit the eftect gor which the teacher is striving, Many
filme howesar, are wonth <howing more than onge.

The ~ccond <howing may wtow out of the discussion
periodd. Tt nuy even come in the same s hour as the
trst showies Tomay hove as s purpose the cdearing up
of misconceptions that hiave been revealed by the discus-
sion following the first viewing of the film. Perhaps the
cliss or many of it~ members missed a very impertant
idea in the Gl and the repeat showing may srow out of
questions asked in the follow-up period,

Usuwddly a ~econd. or even o third <howing of a film,
comes ~ome days after the nrst. A this later showing
the film may be reviewed in ihe light of ~subsequent study
and discussion and the repeat showing i< done to check
upon the validity of statements made during the discus-
sion. There are <everal techniques which may he em-
ployed in these repeat showines to add variety to the
presentation and effectiveness to the learning. Tlere are
several means which have been employed with success:

1. Shut off the <ound on a sound film and as film is
shown

(1) the teacher explains the fibm,

(b) students explain the action as it goes along,
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(¢) the teacher asks questions about the action as
it unfolds on the screen and students answen
quickly as the film progiesses. -

The sound film may be run at the slower. silent

speed. with sound off. in order to permit discussiop

as it is shown,

e

. A part of the 8lm may be ~shown. Belore the clas
begins the teacher has run off the 1ithn to the se-
quence desired and when the dis< s teady only that

porticn of the film is pre<ented, B
ey,

Evaluating the Film Experience

No film zbowing i~ complete until the instructor and
the student= have evaluated the film esperience. 15 the
tfilm a good one” Is it worth showing asain? Was it used
at the proper point in the unit®> Al these questions the
teacher will ask himself. The students by theirgedctions
in the follow-up period. and in response to a dir ues-
tion. will help to arrive at the an-wers. _

To further assist in the evaluation of the tilm the {ol-
lowing guide questions are suggested:

1. Iz the film authentic? "

2. Is it weddl organized. with the proper sequence aind

emphasis?

ry

. Is the technical guality up to <tandard. dear in pic-
ture and sound?
4. What was the reaction of the pupils to the tihn?

5. Did the iilm stimulate and challenge the pupils to
further activitys

The teacher should form the habit of keeping a record
of the efiectiveness of the filiss he uses. On a card he
should jot down his reaction and that of the dass to the
film. Filed away. this card will setve a<a «uide to future
film selection: and over a period of years such a file of
cards should prove very valuable. !

"%
The Six Steps in the Film Lesson
To summarize what hias been outlined above. we may
list six essential steps in teaching with a film

1. Plan. Lay out the projected unit of material in
detail and then plan the use of films \\h(-n‘%lh(-_\'
seem appropriate, TRE

2. Sclect. Out of the available filme select th‘(%mu-
which sceme best suited to the purpese at hand,

3. Previcie. Run through the film before showing it
to the class and plan vour introduction. motivation
and follow-up.

4. Propmation Prepiie o motivate the dass {or the
il ~howing with appropriate questions orai in-
troduction, or other activities

MOTION PICTURE Page 7

s

Proventation: Show the film in as smooth and show-
manltle & manner as possible

6 Folloe - Up. While the tilm i f1esh in the minds of
the students, discuss, test and plan further activities.

Coordinating Films with Other Aids

The 1ilm is not a self-<uflicient tool. It needs the teacher
to ~et the stage for its presentation and to follow it with
approprideactivities. 1t needs to, he supplemented with
map work to n. Fe dearer the location of the events pic-

ctured. Joneeds pictures, sbes and flmstrips to present in

still pictur. ~ certain 2aects o the subject which were
seen in motion. It needs chaits to point out further rela-
tionships and statistical data. It needs Looks and maga-
zines in which students may take interesting side excur-
siot~, check up on facts. and obtain the viewpoints of
otier authotities, The film is but one of the worth; e-
vices available to teachers. Tt should not be used to the
exclusion of other teaching aids, but should he inte ratd
into the teaching process at the point where it can :ake
its maximum contribution.

Keeping Informed About Films

T~ inedocd dimealt 1o l;('tin dabreast of the ow of 1ilms
which i~ entennz the ~«chool marhet cach weeh One of
the best aids i the depastment of Socied Lducation, the
official journal of the Nauonal Counal for the Nocil
Studies, called Sight and sound Hete recent films are
teviewed and attention i~ called o other audio-visual
matetials

Other mazazines worth reading for intormation about
alms ate.,

Judioizcusd Intimction, 1201 Sisteenth st N
Woshinzton, DO Tins is the official journal of the De-
partment o8 Nudhiovisual Tosttucion o the N1

dwelro Vo wal Coszimie dions Kezic, Ao published
l:}' DAV

Flducationie Ncicon and Awdro, vl Guule | 315 North
Deatbhorn, € haazo, 1

Film Voo, 133 Cental Pask West, New York, NLY.

The Teacher and the Film

The tilm i~ one of the contributions which modern sci-
ence has made to education The effectiveness of its use
depends upon the teacher’s skill in utilizing it most efii-
ciently. It mubes the teacher’s task easier in so far as it
enablex him to et idaas actoss more cearly and i less
time It makes the teacher’s job harder in that it imposes
upon him the responsibility for locating filims and utiliz-
ing them to the best advantage The film is likely to be
no better than the teacher who uses it. The most guit-
able. best desizned. and technically perfect film may
hecome idle entertainment and a waste of time if improp-
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erly used. To the :many burdens now borne by the con-
scientious social studies teacher must be added the re-
sponsibility of becoming preficient in film use. The bright
part of this picture lies in the fact *hat such proficiency
makes the teacher’s job more interestinz, more stimulat-
ing, and. as every experiment in the ficll indicates, the
results will more than compensate for the efiort put forth.
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NOTE This How To Do It notchook series, designed for a lonse -Teaf binder, provudes a practical and uscfal coutoc of dassroom
technigues tor <soaal studi« teachers Elementary and sccondary taachers ghhe will And them helptul The tiths now av.alable
in this «wnies are How Ta Use a Mation Picture, o To Use a Fosthook, How To U Lecal Histors, How Lo U se a Budletm
Baard, Hlow To Use Daily New spapers, Hoze To Use Group Discusuon, How To Use Recordings, How Ta §w Orad R, ports, liow:
To Locate Usetul Government Publications, How To Conduct o Field Trip, How To Unbize Commouty Resources, e Lo Han-
dle Controversal Ivaues, Hoie To Introduce Maps and Globes, Howe To e Mudtuple Books, How Lo Plan for Student eachme,
Hlow, To Study a Class, Howe Ta Use Sociodrama, Hoz, To Work with the oademically Tabonted m the Socal Stadie . and Hon

To Develop Time and Chronologieal Conerpts.



